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Abstract. llocutionary acts refer to the speaker’s intention in producing utterances, particularly in directing
others to perform certain actions. This study analyzes the types of directive illocutionary acts found in You
People movie using Yule’s (1996) theory. The research aims to identify and classify the directive illocutionary
acts produced by the characters in the movie. A qualitative descriptive method was applied in analyzing the
data. The findings reveal four types of directive illocutionary acts, namely ordering, forbidding, requesting, and
suggesting. The results show that requesting appears most frequently with 16 data, followed by ordering (15
data), suggesting (8 data), and forbidding (5 data). These findings indicate that directive illocutionary acts are
essential in expressing intentions and influencing others in social interactions within the movie.
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Introduction

Language is an essential communication tool in human interaction, functioning not only as a
medium to convey messages but also as a means of constructing meaning in a social context. As
stated by Halliday and Hasan (1976), language can be seen as a complex system in which meaning is
formed through relationships between linguistic elements. They emphasize the importance of
cohesion and coherence in language, which enables messages to be conveyed in a clear and
structured manner. Thus, language is not merely a collection of words and grammatical rules, but
also a reflection of how humans think and interact in society. Language also operates as a structured
system of signs and symbols that is influenced by specific communities. It serves as a channel
through which individuals and groups express ideas, achieve shared goals, and interpret events.
According to Yule (2010), language is used not only to communicate information but also to perform
actions in social interaction. One branch of linguistics that studies meaning in context is pragmatics.
Pragmatics examines how speakers convey intended meanings and how listeners interpret them
based on context, including participants, time, and situation. One of the main theories in pragmatics
is speech act theory, introduced by Austin (1962) and further developed by Searle (1969). This
theory distinguishes three types of acts: locutionary (the act of saying something), illocutionary (the
intention behind the utterance), and perlocutionary (the effect on the listener). Among these,
illocutionary acts are important because they reflect the speaker’s intention in communication. This
study specifically focuses on directive illocutionary acts, which are used to influence the hearer’s
actions, such as ordering, requesting, forbidding, and suggesting. These types of acts are commonly
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found in everyday communication, including in movie dialogues. The movie You People presents
various interactions among characters that reflect social and cultural dynamics. The characters
frequently use directive illocutionary acts to express their intentions, expectations, and responses in
different situations. Therefore, analyzing this movie can provide insight into how directive
illocutionary acts are used in communication.

Several studies have been conducted related to illocutionary acts in different contexts. These
studies provide useful insights and support the development of this research. The first relevant study
was conducted by Muliawati et al. (2020), which focused on identifying expressive illocutionary acts
in the Webtoon comic True Beauty and analyzing the translation techniques used in its Indonesian
version. The study showed that expressive illocutionary acts play an important role in conveying
emotions in digital media. The second study was caried out by Sihombing et al. (2021), which
analyzed the types of illocutionary acts in the movie Incredibles 2. Using John Searle’s theory, the
findings revealed five types of illocutionary acts, with directive acts appearing as one of the dominant
types. The third study, conducted by Fatma et al. (2020), examined directive speech acts in
classroom interactions. The study found that directive speech acts are commonly used in both formal
and informal communication, employing various strategies such as direct and indirect expressions.
The fourth study was conducted by Malik et al. (2024), which analyzed illocutionary acts in
Instagram captions published by the World Health Organization during the COVID-19 pandemic. The
findings showed that various types of illocutionary acts were used to convey messages effectively in
health communication. The fifth study was conducted by Puspita and Chandra (2024) which focused
on directive speech acts in the movie The Expendables 2. The study found that command was the
most dominant type among the identified directive speech acts. A thesis was conducted by Aziz
(2022), which analyzed illocutionary acts used by teachers and students in classroom interaction.
The results showed that directive acts were frequently used by teachers to manage classroom
activities.and expressive acts. The last study was a thesis conducted by Salsabila (2022), which
analyzed directive illocutionary acts in a talk show related to COVID-19 topics. The findings revealed
that directive acts were commonly used to provide recommendations and manage interaction
between speakers.

Methods

This study used a descriptive qualitative method with an observational approach to analyze
directive illocutionary acts in the movie You People. This method was chosen because it allows the
researcher to provide a detailed description of language phenomena based on the context in which
the utterances occur. The data of this study were taken from the movie You People, which presents
interactions among characters dealing with social and cultural differences. The movie was selected
as the data source because it contains rich conversational exchanges that reflect various types of
directive illocutionary acts. The researcher observed the movie without making any modifications,
aiming to identify and analyze the utterances produced by the characters.

Data collection was carried out through several steps. First, the researcher watched the movie
repeatedly to gain a comprehensive understanding of the dialogues. Second, the script of the movie
was examined to identify utterances containing directive illocutionary acts. Third, relevant
utterances were selected and recorded as the data of the study. These utterances include expressions
such as ordering, requesting, forbidding, and suggesting. The analysis of the data was guided by the
theory proposed by Yule (1996), particularly in classifying directive illocutionary acts. The analysis
was conducted in two stages. First, each utterance was analyzed individually to determine its type
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based on its function. Second, the utterances were interpreted in relation to the context of the
conversation to understand how the speaker’s intention is conveyed and how it influences the
hearer.

The findings were then presented descriptively in the form of explanations supported by
examples from the movie dialogues. This approach aims to provide a clear understanding of how
directive illocutionary acts are used by the characters in You People movie. In contrast, this study
has some limitations. First, the data are limited to one movie, which may not represent all forms of
directive illocutionary acts in broader contexts. Second, the analysis focuses only on directive
illocutionary acts based on Yule’s (1996) theory, without comparing other theoretical perspectives.
These limitations are acknowledged to maintain the focus and scope of the study.

Results and Discussion
This part is showed the result of the data. There are several types of directive illocutionary
acts uttered in the character You People Movie, the result presented as follows:

Table 1. The Types of Directive Illocutionary Acts Found in You People Movie

No Types of Directive Illocutionary Acts Frequency Percentages
1 ordering 15 34%
2 forbidding 5 12%
3 requesting 16 36%
4 suggesting 8 18%
Total 45 100%

Based on the table, the result of this study is outlined to analyze the illocutionary acts found in
the movie entitled “You People” using Yule’s (1996) theory. It examined the types of illocutionary
acts identified by Yule (1996), namely ordering, forbidding, requesting, and suggesting. Based on the
data, a total of 45 utterances were identified containing various types of directive illocutionary acts,
including ordering, forbidding, requesting, and suggesting. In the study, the characters frequently
employ directives, showcasing their intentions and the dynamics of their interactions. The frequency
of Ordering with 15 occurrences indicating a preference for collaborative communication.
Forbidding appearances with 5 occurrences, suggesting a more permissive style. Requesting 16
occurrences, this type has the highest frequency because the characters in the film "You People"”
often use requests to encourage interaction and collaboration. The polite language in making
requests reflects their effort to maintain good relationships and create a positive atmosphere. often
using polite language, while Suggesting acts occurring 8 times, highlighting characters' tendencies
to propose ideas and invite participation. In this study, the author utilized a theory proposed by Yule
(1996). The data were gathered from the animated movie "You People,"” released on Netflix in 2023,
which has been praised for its engaging storytelling and humor. The movies explore the relationship
between its main characters, who navigate cultural differences and personal challenges as they
strive to understand one another.

Ordering

Ordering based on Yule (1996) is a type of illocutionary act where the speaker issues a
command or directive, expecting the listener to comply. The analysis of the data collected from the
movie You People reveals several instances of ordering. Characters frequently use this speech act to
assert control over situations or guide the actions of others.
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Data1
Akbar : Stop it!

Ezra : 'm sorry Oh my God.
(53.58)

i
N
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| ]
)
-Stop it!

-I'm sorry! Oh, my God. o
Figure 1. A scene from You People movie showing Akbar’s utterance “Stop it!”

In the dialogue, Akbar's utterance "Stop it!" exemplifies an ordering directive illocutionary act.
This statement serves as a direct command, instructing Ezra to cease his current behavior. The
clarity and urgency of Akbar's request underscore his intention for immediate compliance. The
clarity and urgency of Akbar's request underscore his intention for immediate compliance. By using
a straightforward imperative, Akbar effectively communicates his discontent with Ezra's actions,
leaving little room for misinterpretation. The forcefulness of the phrase indicates a pressing need for
change in behavior, reflecting Akbar's emotional state and the seriousness of the situation.

Data 2

Arnold :Iwould like to see your source on that.
Shelley : Baby go get my pursue.
(53.01)

‘I would like to see your sources on that.

Bab getm :
Figure 2. A scene from You People movie showing Shelley’s utterance “go get my pursue”

In the dialogue between Arnold and Shelley, Shelley's statement "Baby, go get my purse” can
be categorized as an ordering directive illocutionary act. This is because Shelley is directly asking
someone to perform a specific action, to retrieve her purse. The phrase "go get" indicates a clear and
firm instruction, emphasizing that Shelley expects a response from Arnold. In this utterance, Shelley
is not merely making a request she is also setting an expectation for the desired action. By using the
term "baby," Shelley adds a sense of intimacy, yet maintains authority in her statement. This creates
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a dynamic where Arnold is expected to comply with Shelley's instruction, reflecting a power
relationship in their interaction. Yule's theory supports the understanding that commands can be
delivered directly, and the social context and the relationship between the speaker and the listener
can significantly affect how such statements are interpreted.

Data 3
Amira : Oh, hi, Daddy! What’s up?
Akbar : Gimmie a kiss.

(16.55)

-What's up?
; -Gimme a kiss.
Figure 3. A scene from You People movie showing Akbar’s utterance “gimmie a kiss”

L} / j

In the dialogue above, Akbar's utterance "gimmie a kiss!" highlighted an ordering directive
illocutionary act. The statement of the word "gimmie" is a casual form of "give me," which conveys
familiarity and closeness between Akbar and Amira. This choice creates a relaxed and intimate
atmosphere, indicating that they share a relationship in which casual language is considered
appropriate. By using this word, Akbar not only expresses his desire but also shows comfort and
affection in their interaction. The imperative structure of the phrase makes it clear that Akbar
expects Amira to comply with his request immediately. In this context, while there is an element of
familiarity, the statement still carries a commanding nature. This means that Akbar has specific
expectations regarding the response he desires from Amira. The use of the imperative form, even
when presented in a casual tone, indicates that Akbar wants Amira to act according to his wishes.
Although the statement sounds light-hearted and playful, a nuance of authority emerges from the
request. Akbar expresses his desire in a way that suggests he wants to receive attention and affection
from Amira. This creates an interesting dynamic between them, where there is a balance between
emotional warmth and a controlling attraction.
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Data 4
Shelley : Look at these rings! I love them.

Amira :Thank you.
(25.50)

ook at these rinas!
Figure 4. A scene from You People movie showing Shelley’s utterance “look at these rings!”

In this dialogue, Shelley’s statement "Look at these rings! I love them." is an ordering directive
illocutionary act. This sentence functions as a direct command, instructing Amira to direct her
attention to the rings. The imperative structure of the word "look" indicates that Shelley expects
Amira to respond immediately by paying attention to the rings. This imperative nature reinforces
the commanding tone, where Shelley is not just talking about the rings but also asking Amira to
engage emotionally with what she is pointing out. Additionally, the emotional context of the
statement adds to its appeal, as Shelley expresses her excitement about the rings, making her request
feel more urgent and engaging. The social dynamics between Shelley and Amira are also reflected
here; Shelley feels close enough to direct Amira’s attention, indicating intimacy in their relationship.
While Amira’s response, "Thank you,” does not directly comply with the command, it still
acknowledges Shelley’s enthusiasm, creating a positive interaction. Thus, Shelley’s statement can be
understood as an effective illocutionary act of ordering, combining elements of command,
expectation, and emotional closeness.

Data 5

Ezra : Dude. I'm....

Amira : Listen. Listen to me though. Relax.
(43.52)

-Dude;ilimis
-Listen. Listenitoimeithough. Relax.
Figure 5. A scene from You People movie showing Amira’s utterance “Listen. Listen to me though. Relax”
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The dialogue above, Amira’s statements "Listen to me though. Relax," serves as an ordering
directive illocutionary act. The phrase "Listen to me though" uses the imperative form "listen," which
directly asks Ezra to give her his attention. In the context of communication, listening is an essential
skill, and by using the imperative, Amira emphasizes that Ezra's attention is urgently needed at that
moment. The word "though" adds depth to this statement, providing a sense of urgency. It suggests
that Amira feels there is something important to convey that Ezra might not be acknowledging. By
adding "though," Amira also indicates that she is aware Ezra might not be fully focused or may be
caught up in his own thoughts or feelings. The statement "Relax" also functions as a direct command.
In this context, Amira is not just asking Ezra to calm down; she is also providing clear guidance on
how he should respond to the situation. In other words, Amira wants to change Ezra's emotional
state, perhaps because she sees that he is experiencing stress or anxiety. The request to "relax"
reflects Amira's concern and care for Ezra's feelings, indicating that she is not only focused on what
she wants to convey but also on how Ezra feels at that moment. Through both of these statements,
Amira communicates her intention to help Ezra. She wants to ensure that before they continue the
conversation, Ezra is in a calmer state and ready to listen. This creates a more conducive atmosphere
for effective communication. In this way, Amira demonstrates that she is not just a sender of
messages but also a caring listener, wanting to create a space where Ezra can feel safe and
comfortable to open up.

Data 6

Ezra : Over right here now.

Shelley : What are you. What's wrong with you.
(30.38)

-Over here right now.
-What are vou-- What's wrong with voy?
Figure 6. A scene from You People movie showing Ezra’s utterance “Over right here now”

In this dialogue, Ezra’s statement "Over right here now" can be considered as an ordering
directive illocutionary act. This phrase functions as a direct instruction asking Shelley to move to the
location indicated by Ezra. The phrase "over right here" uses the word "over," which provides
specific direction about the intended place. Although it is not in a clear imperative form, this
expression implies that Ezra expects Shelley to follow his direction immediately. The use of "now"
adds urgency to the statement, indicating that Ezra wants an immediate response from Shelley. The
emotional context of Ezra’s statement is also important. The direct and urgent expression reflects
his emotional state, potentially indicating worry or frustration, which heightens the intensity of his
command. Even though there are no direct command words like "come" or "go," the overall
expression still functions as a command because Ezra expects immediate action from Shelley.
Shelley’s response, "What are you? What's wrong with you?" shows her confusion or astonishment

Page | 107



Sita, I. G. A. A. A, & Suastini, N. W Directive Illocutionary Acts Used by The Characters in
RETORIKA: Jurnal Ilmu Bahasa, 12(1) You People Movie

regarding Ezra’s statement. While she does not directly comply with the command, her reaction
highlights the importance of the situational context in which the command is given.

Forbidding
Forbidding as described by Yule (1996), is a type of illocutionary act where the speaker

prohibits the listener from engaging in a specific action. An analysis of the data collected from the
movie "You People" reveals several instances of forbidding. Characters often employ this speech act
to assert boundaries and prevent others from behaving in certain ways, highlighting the dynamics
of power and authority within their interactions.

Data 7

Shelley : We are future now.

Ezra : Mom just, please, don't ever say that or think that again.
Shelley : What?
(33.16)

Mom, just, please,
don't ever say that or think that again. i v
Figure 7. A scene from You People movie showing Ezra’s utterance “please, don’t ever say that or think again”

Ezra's response, "Mom just, please, don't ever say that or think that again," states a forbidding
directive illocutionary act. This statement prevents Shelley from expressing or considering a
particular viewpoint, indicating deep disapproval of her assertion about the future. By using phrases
like "don't ever," Ezra emphasizes the seriousness of his request, highlighting the emotional weight
behind his words. This illustrates a desire to set clear boundaries regarding what is acceptable in
their conversation. Ezra's use of "please" adds a layer of politeness to the command, suggesting that.
he seeks to maintain a respectful tone despite the prohibition. This balance between urgency and
politeness is crucial in family dynamics, where emotions can run high. Shelley's response, "What?"
indicates her surprise and confusion, revealing the tension in the interaction. This moment
demonstrates how language functions not only to convey commands but also to navigate complex
emotional landscapes within personal relationships.
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Data 8
Ezra : No, don’t be nervous I'm nervous.

Amira : Why are you nervous?
Ezra : Because my family’s crazy.

(25.14)

~ No. don't be nervous. I'm nervous.
Figure 8. A scene from You People movie showing Ezra’s utterance “don’t be nervous I'm nervous”

In this dialogue, Ezra's statement, "No, don’t be nervous I'm nervous," illustrates a forbidding
illocutionary act. By telling Amira not to be nervous, Ezra is explicitly prohibiting her from
experiencing that emotion in the context of their conversation. This reflects his desire to lighten her
anxiety by asserting his own nervousness, thereby shifting the focus away from her feelings. Ezra's
directive serves as an attempt to reassure Amira while simultaneously setting a boundary regarding
her feelings. The use of "don’t" conveys a strong prohibition, indicating that he wants to mitigate her
nervousness. Amira’s response, "Why are you nervous?" indicates her curiosity and concern,
prompting Ezra to share more about his feelings. He follows up with, "Because my family’s crazy,"
which reveals the underlying cause of his anxiety. This exchange highlights the interpersonal
dynamics at play, where Ezra seeks to protect Amira from unnecessary worry while grappling with
his own emotions.

Requesting

Requesting, according to Yule (1996), is a type of illocutionary act where the speaker asks the
listener to perform a certain action. An analysis of the data collected from the movie "You People”
reveals several instances of requesting. Characters frequently utilize this speech act to seek
assistance or favor from others, illustrating the social dynamics and relationships at play. These
requests often reflect the characters' needs and desires, showcasing their reliance on one another to
navigate various situations.
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Data9

Pastor :Please be seated.
Ezra : Oh, my God.
(3.35)

T
“

-Please be seated.
-Oh, my God.
Figure 9. A scene from You People movie showing Pastor’s utterance “please be seated”

In the dialogue, Pastor's utterance "Please be seated.” shows a requesting directive
illocutionary act. This statement is a polite request, inviting the listeners to take their seats. The use
of "please" softens the command, making it more courteous and respectful, which is essential in a
social setting, particularly in a religious or formal context. Ezra's response, "Oh, my God," may
indicate surprise or acknowledgment, further highlighting the social dynamics at play. The Pastor's
directive thus illustrates how language can function effectively in managing social interactions,
balancing authority and politeness to enhance communication in a communal setting.

Data 10
Ezra : You're better looking for sure

Amira : Sir, can you get out of my car, please? Thank you.
(14.57)

Sir, can you get out of my car, please?
Thank you.
Figure 10. A scene from You People movie showing Amira’s utterance “sir, can you get out of my car, please? Thank

”

you

In the dialogue between Ezra and Amira, Amira's statement "Sir, can you get out of my car,
please?" falls into the category of requesting directive illocutionary act because Amira is asking Ezra
to perform a specific action, namely, to get out of her car. The use of the word "please" adds
politeness to the request, giving the impression that while the request is firm, Amira is still
respecting Ezra in a polite manner. In this case, Amira is not only making a request but also setting
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boundaries regarding her personal space. By adding "sir," Amira shows formality and maintains
distance in the interaction, reflecting social power dynamics in the situation. This creates a dynamic
where the request is not merely seen as an instruction but also as a means to control the situation
and establish clear boundaries.

Data 11
Amira :Can Italk to you for a second?
Ezra : Yes.

(1.36.24)

Can | talk to you for a second?

Figure 11. A scene from You People movie showing Amira’s utterance “can I talk to you for a second?”

In this dialogue, Amira's statement, "Can I talk to you for a second?" belongs into the category
of requesting directive illocutionary act. Amira is asking for permission to speak with Ezra, indicating
that she wants to have a brief conversation. This request uses a polite form that creates space for
Ezra to respond, whether by accepting or declining the request. In this context, Amira is not only
asking for permission but also suggesting that the conversation might be important or urgent. By
using the phrase "for a second,” Amira attempts to soften the intensity of her request, making it
sound more casual and non-intrusive. Ezra's response, "Yes," indicates that he is willing and open to
interact, further enhancing their positive communication dynamics. This illustrates how language
can be used to encourage efficient and respectful social interactions.

Suggesting
Suggesting, as defined by Yule (1996), is a type of illocutionary act where the speaker proposes

an idea or course of action for the listener to consider. An analysis of the data collected from the
movie "You People" reveals numerous instances of suggesting. Characters often use this speech act
to offer alternatives or recommendations, encouraging others to think about different perspectives
or solutions. These suggestions not only reflect the characters' insights and experiences but also
foster collaboration and dialogue, highlighting the importance of communication in navigating
complex social situations.
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Data 12
Mo : Yeah. I think you should Holocaust it down.

Ezra : Yeah, we gotta Holocaust it down.

(35.01)

-Yeah.
-| think you should Holocaust it down.
Figure 12. A scene from You People movie showing Mo’s utterance “you should Holocaust it down”

In the dialogue above, Mo's statement "I think you should holocaust it down" followed by
Ezra's agreement, "Yeah, we gotta Holocaust it down," exemplifies a suggesting directive
illocutionary act. Here, both speakers are proposing an action that they believe should be taken,
using the term "Holocaust”" metaphorically to suggest a drastic reduction or elimination of
something. This choice of language indicates a strong recommendation rather than a command, as
they frame their suggestions within their perspectives and opinions. In this case, Mo said "I think
you should" softens the directive, making it more of a recommendation than a demand. This allows
for a collaborative tone, inviting Ezra to share in the decision-making process. Ezra's response not
only affirms Mo's suggestion but also reinforces their mutual agreement on the action to be taken.
The use of "we gotta" signifies a shared responsibility and urgency, indicating that both individuals
feel strongly about the need to act. This demonstrates how suggestions can create a sense of
camaraderie and joint purpose, facilitating engagement between the speakers. However, the choice
of the term "Holocaust" may also raise ethical concerns, as it references a tragic historical event. This
highlights how language can evoke powerful emotions and implications, shaping the dynamics of
communication.
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Data 13
Amira : Ms Shelley, how about we get some air?

Shelley : Uh, yeah. We're gonna get some air.

(1.06.08)
v

Miss Shelley.

/

How about we get us some air? - B
Figure 13. A scene from You People movie showing Amira’s utterance “how about we get some air?”

In the dialogue, Amira's suggestion, "Ms. Shelley, how about we get some air," serves as a
suggesting directive illocutionary act. This statement acts as an invitation for Shelley to participate
in an activity specifically, stepping outside for fresh air. By using the phrase "how about,” Amira
frames her suggestion in a collaborative manner, indicating that she appreciates Shelley's input and
participation. Amira's approach softens the directive, making it more of a mutual proposal rather
than a command. This polite phrasing encourages a positive response, fostering a sense of teamwork
and shared decision-making. Shelley's response, "Uh, yeah. We’re gonna get some air," confirms her
agreement and willingness to follow with Amira's suggestion. The use of "we're gonna" indicates a
shared commitment to the action, reinforcing the collaborative nature of their interaction. This
exchange highlights the importance of suggestion in facilitating social interactions, as it allows
individuals to express their desires and reach consensus in a respectful manner.

Data 14

Ezra : But we...we should go to Paris.
Akbar  : Or the four of us.

Ezra : Four of us will go to Paris.

(1.01.34)
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In this dialogue, Ezra's initial statement, "But we...we should go to Paris,” functions as a
suggesting directive illocutionary act. Here, Ezra proposes a specific course of action traveling to
Paris that indicates his desire for the group to consider this option. The phrasing "we should" implies
a recommendation rather than a command, inviting others to participate in the decision-making
process. In this conversation Ezra creates an open dialogue that fosters collaboration among the
group. Akbar’s response, "Or the four of us," (Marchal, 2026)(0ishi, 2022)expands on Ezra's idea,
suggesting that the trip could include a specific group dynamic. Ezra’s follow-up, "Four of us will go
to Paris," solidifies the suggestion and indicates a commitment to the idea. This progression
illustrates how suggesting directives can evolve through dialogue, as participants build on each
other’s ideas. The collective nature of their conversation enhances the sense of teamwork and shared
enthusiasm for the proposed trip.

Conclusion

The results of this study indicate that the animated movie "You People,” released on Netflix in
2023, features a variety of types directive illocutionary acts. The analysis identifies four primary
types: ordering, forbidding, requesting, and suggesting. In total, 45 utterances were examined,
revealing that ordering occurs 15 times, indicating a tendency toward collaborative communication
among characters. The act of forbidding appears 5 times, reflecting a more (Austin, 1962) (Halliday
& Hasan, 1976) (Searle, 1969) (Yule, 1996) (Yule, 2010) permissive style within the interactions.
Requesting is noted 16 times, often expressed through polite language, while suggesting occurs 8
times, highlighting the characters' inclination to propose ideas and invite engagement. This research
underscores the significance of these directive acts in shaping character relationships and their
navigation of cultural differences and personal challenges. By analyzing the dialogues, we gain
insights into how these communication strategies reflect broader themes of understanding and
cooperation in the movie. The findings illustrate the dynamic interplay of language and intention,
emphasizing the 's engaging storytelling and humor.
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